10 December - Kunstkritikk 13.12.2021 15.05
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Simon Starling highlights some exhibitions of interestingly
ambiguous accessibility in 2021.

By Simon Starling 10.12.21 Advent Calendar Artikel pa dansk

Trine Sgndergaard, untitled, 2021, photogravure,
70x70cm.

Trine Sendergaard, Nearly Now, Gl. Holtegaard, Holte

Like the long-delayed and inappropriately named Bond franchise No
Time to Die, Trine Sgndergaard’s exhibition Nearly Now fell victim to -
but was also perhaps reinvented by — the constantly shifting pandemic
regulations in the spring. The only door at Gl. Holtegaard that wasn’t
open in Sgndergaard’s lovingly installed exhibition, which included a
number of site-specific photographs of the exhibition space’s numerous
doorways, was the gallery’s front door, which remained locked
throughout. If you ventured out to the closed exhibition space, you might
have seen the backs of art-hungry visitors’ heads, who, perched at the
top of carefully positioned yellow ladders, gazed longingly in through the
gallery’s windows, quite likely at photographs of the backs of women’s
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heads. Sgndergaard’s hybrid photographs, which exist in the temporally
ambiguous realm between depiction and construction, seemed
interestingly reinvigorated in this tantalising construct of an exhibition.

Uffe Isolotto, sketch for Danish Pavilion, Venice
Biennale.

Uffe Isolotto, delayed Danish Pavilion, Venice Biennale

The artist formally known as Uffe Holm (Danish for “small island”) and
now operating under the name Uffe Isolotto (Italian for “small island”) was
due to present his work on a small island in the Laguna di Venezia this
summer as the Danish representative for the subsequently delayed
Venice Biennale. This mouth-watering archipelago of an exhibition
remains, for now at least, a utopia, its contents perhaps hinted at in
another exhibition that never opened in this pandemic year,
Copenhagen’s Den Frie 21 (Exhibitions). For that phantom exhibition,
Isolotto and his sometimes collaborators Soft Baroque reimagined the
wooden jetty from Christen Kgbke’s painting The View of Lake Sortedam
from Dosseringen Looking Towards Narrebro (1838) as a mirage-like
aluminium structure, replacing Kgbke’s two bonneted ladies with a two-
headed mutant seabird. | remain enthralled.
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Ann Lislegaard, installation view, Extinct, Palace
Enterprise, 2021. Photo: Palace Enterprise.

Nina Beier, Plug; Benedikte Bjerre, Work; Ann
Lislegaard, Extinct, Palace Enterprise, Copenhagen

The three solo exhibitions installed this year at the newly opened Palace
Enterprise in central Copenhagen have all used the display-window-logic
of this modest, if highly ambitious, commercial space to great effect. Each
of the three exhibitions in this welcome new addition to Copenhagen’s
commercial gallery scene activated the vitrine-like gallery in a way that
functioned as beautifully when the space was closed as when it was open.
Located on busy Vester Farimagsgade in close proximity to
Copenhagen’s Central Station, Palace Enterprise cleverly bridges the gap
between private gallery and public space. Beier’s eroticised array of
bathroom porcelain plugged with fat cigars, Bjerre’s bejewelled washing
machine with its back turned to the street, and Lislegaard’s enigmatic
oracle owl perched on a high-tech LED screen all remained perfectly
pitched 24/7.

— Simon Starling is an artist living in Copenhagen. He recently exhibited
The Pencil of Menzel & the Path on the Wolf at neugerriemscheider, Berlin
and Gauge at the Oku-Noto Triennial, Japan.

For this year’s contributions to the Advent Calendar, see here.
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Gallerirevy Kebenhavn december 2021: En
ugle, der taler til menneskeheden

Gallerirevy 6 dec 2021 AfLisbeth Bonde
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Ann Lislegaards inciterende og meget menneskelige computeranimerede ugle fra udstillingen Extincti
Palace Enterprise. Foto: Palace Enterprise.

Arets sidste gallerirevy retter spotlyset mod tre
udstillinger, som pa hver sin made repraesenterer
nye billeddannelser i det udspaendte felt mellem
avanceret teknologi og sedelt kunsthandvaerk. Fra en
ugle-cyborg, over "digigale” avatarer til heeklede
skulpturer. Enjoy!

| Palace Enterprise’s diminutive rum, hvor
udstillingerne i kraft af det store vinduesparti kan
opleves 24/7, bleender galleriet pa den tredje
udstilling op for et noget neert genialt veerk af 3D-
filmanimationens grande dame Ann Lislegaard (f.
1962).

Udover sin egen internationale karriere har
Lislegaard praeget flere generationer af
videokunstnere, da hun i arene 2004-13 var professor
i Tidsbaserede Medier ved Det kgl. Danske
Kunstakademi. Ligesom det har veeret tilfeeldet med
hendes tidligere udstillinger, er ogsa denne nye med
titlen Exstinct baseret pa et litteraert forlaeg.

Afsaettet er den amerikanske forfatter Philip K. Dicks
(1928-82) bergmte science-fictionroman fra 1968, Do
Androids Dream of Electric Sheep? (Dremmer
androider om elektriske far?), som Ridley Scott
gjorde verdensbergmt i sin uopslidelige kultfilm
Bladerunner fra 1982. | romanen, hvis handling er
henlagt til aret 2050, er uglen det fgrste dyr, som
bliver udryddet i forbindelse med menneskets grove
plyndring af vores planet. Ifalge bade den greeske og
den romerske mytologi er uglen symbol pa visdom.
Uglen er et natdyr, som indleder sin jagt, nar merket
falder pa. Den repraesenterer sadledes ogsa noget
hemmelighedsfuldt og mystisk, og med dens store
gjne og gennemborende blik giver den indtryk af at
se og vide alt.
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Ann Lislegaard: Extinct, Installationview. Foto: Palace

Enterprise.

Ann Lislegaard giver helt bogstaveligt ordet til uglen
i sin 3D-animation. Den er et orakel, som fremsaestter
formaninger til menneskeheden i hendes
postapokalyptiske ‘setting’. Ud af dens naeb flyder de
mest forunderlige ordbrokker, som synes sendt fra et
veesen fra det ydre rum. Dens hvide fjer, duskene pa
hovedet, som minder om @rer, og dens vinger spiller
aktivt med. Indimellem ser vi dens hgjre klo gribe om
planeten Saturn, sd de normale skalaforhold
pludselig bliver sat ud af kraft. Er det en gigantisk
ugle, der benytter vores solsystem som sit revir?

Dens tungetale opheever alle forskelle: Er den af hun-
eller hankgn? Har den levende celler eller er den en
cyborg? Hertil kommer uglens pa én gang alvorlige,
humoristisk-burleske og vidtlgftige opfersel. Dens
beveegelsesmanster er enestaende — den kan dreje
hovedet 360 grader, den kan ggre sig lav eller hgj i
en elevatoragtig bevaegelse, den kan lukke sine store
gjenlag og sove eller dremme et gjeblik, den kan
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brede vingerne ud og forsvinde i flugten i et
splitsekund. Det er en forferende realistisk
isceneseettelse.

| baglokalet heenger desuden nogle af Ann
Lislegaards sort/hvide Lamdaprints fra serien
Entropology (2007). Motiverne er
computergenererede skildringer af planter og buske,
der undertiden brydes af en arkitektonisk form. Ogsa
disse veerker i 2D besidder noget ‘unheimlich’ og
uudgrundeligt.

Ann Lislegaard: Extinct. Palace Enterprise. Til 18.
december

Et gsterlandsk internet-

vanvid

Den Shanghaibaserede
billedkunstner Lu Yang (f.
1984) er uddannet p& The
New Media Art-afdeling pa
China Academy of Art i
Hangzou, en millionby
sydvest for Shagnhai.
Gether Contemporary viser
hendes farste
solopreesentation i
Danmark, der nu bliver
fulgt op af ARoS’ store
soloudstilling Digital
Descending med den
kinesiske kunstner, hvis kan
er flydende. Lu Yang har
efterhanden et
imponerende antal
internationale udstillinger
bag sig og velsagtens et
endnu starre foran sig i
betragtning af hendes
relativt unge alder.

Lu Yang: Delusional World I, 2021. Aluminium-

framed lightebox, super backlight fabric, 125 x
100 cm. Foto: Gether Contemporary.
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